フォークナーの修業時代 : 薄明かりのニューオリンズ by 梅垣 昌子
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“youthful pessimism and sentimental nostalgia, his spiritual yearnings and longings”
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...Ikkemotubbe returned, named Doom now, with the white friend called the
Chevalier Soeur-Blonde de Vitry and the eight new slaves which we did not
need either, and his gold-laced hat and cloak and the little gold box of strong
salt and the wicker wine hamper containing the four other puppies which
were still alive, and within two days Moketubbe’s little son was dead and
È $$ È
within three Ikkemotubbe whose name was Doom was himself the Man.
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Issetibbeha returned homewith a gilt bed, a pair of girandoles by whose light
it was said that Pompadour arranged her hair while Louis smirked at his mir-
rored face across her powdered shoulder, and a pair of slipperswith red heels.
Theywere too small forhim, sincehehadnotworn shoesat all until he reached
New Orleans on his way abroad.Z[\]^
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Moketubbe...wore a broadcloth coat and no shirt, his round, smooth copper
balloon of belly swelling above the bottom piece of a suit of linen underwear.
On his feet were the slippers with the red fan made of fringed paper.
Moketubbe sat motionless, with his broad, yellow face with its closed eyes
 [ 
and flat nostrils, his flipperlike arms extended. On his face was an expression
profound, tragic, and inert.
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Hewas the Choctaw chief named FrancisWeddel. He was the son of a Choc-
taw woman and a French émigré of New Orleans, a gerenal of Napoleon’s
and a knight of the Legion of Honor. His name was François Vidal. My fa-
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ther drove to Washington once in his carriage to remonstrate with President
Jackson about the Government’s treatment of his people, sending on ahead
awagon of provender and gifts and also fresh horses for thecarriage, in charge
of theman, the native overseer,whowas a full bloodChoctawandmyfather’s
cousin.
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In the old days The Man was the hereditary title of the head of our clan; but
after we became Europeanised like the white people, we lost the title to the
branch which refused to become polluted, though we kept the slaves and the
land. TheMannow lives in a house a little larger than thecabinsof theNegroes
an upper servant.
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New Orleans. A courtesan, ...who shuns the sunlight that the illusion of her
former glory be preserved. The mirrors in their house are dim and the frames
are tarnished; all her house is dim and beautiful with age. She reclines grace-
fully upon a dull brocaded chaise-longue, there is the scent of incense about
her, and her draperies are arranged in formal folds. She lives in an atmosphere
of a bygone and more gracious age.V
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New Orleans...whose hold is strong upon the mature, to whose charm the
young must respond. And all who leave her...return to her when she smiles
across her languid fan...wxyz
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Beneath the immaculate shapes of lamps we passed, between ancient softly
greenishgates, andherewas JacksonPark.SparrowswereuponAndrewJack-
son’s head as, childishly conceived, he bestrode his curly horse in terrific ar-
rested motion. Beneath his remote stare people gaped and a voice was say-
ing: “Greatest piece of statuary in the world: made entirely of bronze, weigh-
ing two and a half tons, and balanced on its hind feet.”ÁÂÃÄ
“terrific arrested motion” ÅÆ/(À(M?xyBz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^“L’Après-Midi d’un Faun” '_5`a The New Re-
publicbcIJd'efghd'V;i6P;j The Mississippian
klIJmHans H. Skei. Faulkner: The Short Story Career. Oslo: Univer-
sitetsforlaget, 1981. p.17.n
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^mWilliam Faulkner. William Faulkner:
New Orleans Sketches. Ed. Carvel Collins. Jackson: University Preess of Mississippi,
2002. p.xiin
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^mHans H. Skei. Reading Faulk-
ner’s Best Short Stories. Columbia: South Carolina UP, 1999.n
3 pqr9st$%&'Double DealerklIJ()*+¸¹
º»
^d'ev¼½¾¦d¿ÀJ“...The English review
criticizes the book, the American the author. The American critic foists upon the read-
ing public a distorted buffoon within whose shadow the titles of sundry uncut volumes
vaguely lurk.” (William Faulkner.William Faulkner: New Orleans Sketches. Ed. Car-
vel Collins. Jackson: University Preess of Mississippi, 2002. p.xii)
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) William Faulkner. The Collected Stories of William Faulkner. New York:Vintage
Books, 1977. p.363. §¨©'ª«4#$¬Sb<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² William Faulkner.William Faulkner: NewOrleans Sketches. Ed. Carvel Collins. Jack-
son: University Preess of Mississippi, 2002. p.14.
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